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THE ARTIST'S APPROACH
The layman may understand the esthetics of painting better if
he is aware of the ways in which artists approach their work. The
subject matter of a painting is often something that the artist has
been considering until his feeling about it is so intense that he is
inspired to paint a picture of it. On the other hand, the artist may
begin by looking about him for something to take as a subject,
even though he may consider nature only a point of departure
and will interpret the natural material as he wishes.
Painters have the special problem of producing an illusion of
three dimensions on a two-dimensional surface, usually paper, can-
vas, or plaster. Depth or space can be indicated b} means of
perspective, which is based on the fact that, to the human eye,
distance makes objects appear smaller, with receding lines con-
verging. Distance is also suggested by weak and cool colors.
Third dimension can also be indicated by overlapping planes,
planes graded in value, value contrasts, and texture variations.
When composing a picture a painter usually sketches with a
medium such as charcoal which can be erased easily. He often
experiments freely, trying many arrangements. He works with
lines, planes, and volumes, which he organizes carefully. He
locates the large objects or volumes in such relation to each other
that there is a certain tension or thrust evident between them. He
designs not only the solid volumes but also the negative volumes
or empty spaces. The dynamic or moving quality of a picture is
largely the result of the play of these opposing forces. The artist
controls them so that they help to convey the message he presents.
Understanding of the principles of design is a valuable guide to
the artist, whether the principles are applied consciously or other-
wise. A few examples of their numerous applications are men-
tioned here. The canvas itself should be of fine proportion; the
center of interest should receive the most emphasis; the theme
should be strengthened by repetition; the dominating and support-
ing lines should produce rhythm; weight should be evenly dis-
tributed so that balance or equilibrium results.
The element of color can be almost as important as form in
conveying the artist's meaning in a picture. Color establishes
moods, vitalizes form, and suggests third dimensions.

